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Omnia El Shakry The BOd!
Doubled:

Artistic Strategies,

the Body,and
Public Space.. uuwmue

has drawn increased attention to the location, distribution, and partition of

bodies in public space. In large part related to the dominance of the ideas of
Jacques Ranciére in Anglo-American and European art criticism, this has

in art. That
is to say, the politics of aesthetics includes “new trajectories between what

meant a renewed interest in questions of il

bility and invisi

can be seen, what can be said, and what can be done”! For Ranciére, the politi-
n into a field defined

as political (making “real” interventions into the political field and so forth),
rather “doing art means displacing the borders of art” itself. As such, this has

cal in art not a t

st
the consensus, new political communities of sense”? In the words of Ranciére:
Aesthetic experience has a political effect to the extent
that the loss of destination that it presupposes disturbs the way
in which bodies fit their functions and destinations. What it
produces is no rhetoric persuasion about what has to be done.

led to attentiveness to the ways in which “art today can help frame, ag:

Nor is it the framing of a collective body. It is a multiplication
of connections and disconnections that reframe the relation
between bodies, the world where they live and the way in which
they are ‘equipped’ for fitting it. It is a multiplicity of folds

and gaps in the fabric of common experience that change the
cartography of the perceptible, the thinkable and the feasible.
As such, it allows for new modes of political construction of

common objects and new possibilities of collective enunciation.

In what follows, and in light of the observations above, I explore various
artistic strategies mobilized in the exhibition Indicated by Signs that reconfig-
ure a variety of public and private codes (some latent, some explicit) prevalent

in the late modern distribution of bod:es in public space. I explor: in turn,

four strategies in particular, namely, d ion, lingering, ing and
data doubles. The artistic interventions range from the Hamburg collective

1 Randiére, Jacques.

Duke University Press, 2009.49. A Journal of ideas, Contexts and.
8)

“Contemporery Art and the 2 Ibid Methods 2.1 (2008)
Politcs of Aesthetics.” Rancitre, Jacques. “Aes-  wwww.artandresearch.org.uk/van1)
Communities of Sense: Rethinking  thetic Separation, Aesthetic Con-  ranciere.html.

Aesthetics and Politcs. Ed. Beth : Scenes from the Aestheic
Hinderliter. Durham and London:  Regime of Art.” At and Research:
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LIGNA's strategies of dispersion, meant to counter the centralization of neolib-
eral surveillance mechanisms, to Moroccan artist Yto Barrada's lingering in

the “messianic state of the straits,” which illuminates the racialized partition of
bodies in the political geography of globalization.

In addition, these artistic interventions span from Mahmoud Khaleds
crisscrossing of the observer’s gaze in the racially charged post 9/11 atmos-
phere to Henrik Olesen’s post-structuralist virtual data double of Alan Turing,
an English ici for i

Dispersion

LIGNAs i i piece Radi executed first

in 2002 in the monumental space of Hamburg's Central Station, attempts to revive
the form and content of the mass bodily collective, while purging it of either
neo-liberal or fascist connotations (such as the sports spectacle or mass rally).*
A few hundred participants, holding a hand-held transistor radio, tune into
the local radio broadcast, which then switches from music to a series of voice
over directives. Following the vocal cues, participants were instructed, for
example, to “spread out in the main station,” or to carry out various gestures,
“shade your eyes with your right hand” or “dance a little unselfconscious dance.”
LIGNA mobilizes the body in space, or more precisely, the coordi-
nation of multiple bodies in public space, through artistic strategies that resist
the increased privatization of public spaces. Such privatization is apparent
in the regulation of vending in public spaces, such that the bourgeois veneer
of the shops is maintained (“illegal sales produce uncontrollable situations’,
“Radioballet produces uncontrollable situations”)* It is even more apparent
through the policing and surveillance of public space. Radioballet counters the
dominant distribution of bodies in public space through a regime of sur-
veillance (or what Haggerty and Ericson have referred to as a surveillant assemb-
lage), with a strategy of dispersion that resists the centralizing tendency of
surveillance. As they state, “the paranoid delusion of surveillance that aims at

controlling every inch of space is ialized in the

will always already have been present in a space that is observed by cameras”
It is, in sum, the “realization of free radio” through the conscious regularity in
the dispersion of bodies.

Choreographed collective movements are a central feature of
Radioballet. Yet, there are several ints to the types of d
movements arranged by LIGNA which should be distinguished. One that

immediately comes to mind, despite differences in scale, is the large physical
display of bodies in public spectacles (the mass ornament), such as the opening

4 LeniRiefenstahl’s 1934 5 Quotations in this section Radioballet: http://LIGNAblogs-
film Triumph of the Wil is the on LIGNA are excerpts taken POL.COM/2009/07/LIGNA-ubung:
paradigmatic example of fascist  from theirradio announcements.  in-unnotigem-aufenthalt html.

spectacle. See the documentation of
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ceremonies of the Beijing Olympics. While simplistic analyses of such large-
scale organizations of physicality posit them as proto-fascist - simply because
they evoke the images of organized Hitler youth or a Fascist rally, we should
pause and reflect on this rigid identification of form with ideology. Thus, the
Beijing ceremonies harnessed the form of the collective, and indeed even

the individualized collective disciplinary training necessary for creating such
spectacles, but in the service of neoliberal globalization By contrast, “a
Radio Ballet is not a gathering, it is a dispersing. Unlike a television ballet, it
does not dance as a mass ornament. It has no unified stage. It is not arranged,
it does not form a figure; it exists only in the simultaneous but dispersed
gesture.” Cl by si and the disrupts

the discrete space of privatized public space.

A second, and perhaps more apt, visual counterpoint to the LIGNA
movements is that quintessential image of our times — that of the atomized
individual listening to his or her iPod (as in the ubiquitous iPod ads), divorced
from the wider world with the aid of a technology used for the privatization
of public space.! Radioballet presents us with the antithesis of the atomized neo-
liberal individual and the technological privatization of public space, whether
through surveillance or entertainment.

The question of i is thus i ically speaking,

a serious one, as in the association of coordinated bodies with fascism or

with the creation of spectacles for mass entertainment and bourgeois pleasure,
or even the more ambivalent mass ornament of the Fordist moment, such as
Kracauer's Tiller Girls.t However, Radioballet addresses these issues directly, as
seen in the directive to participants to “wave goodbye to the imaginary

train of revolution,” or to place their ears to the floor in concert (“do you hear
the locomotive of mankind coming?”). Clearly, then, the uses of the body, and
the coordinated collective body, in public space can be polysemic, depending
on larger ideological or epochal contexts. It is noteworthy that LIGNA uses the
strategy of dispersion - itself indicative of the privileging of micro-political
interventions that counter the centralizing tendencies of privatized public space.?

6___As Slavoj Zizek has noted Zizek, Slavo}. Welcome to the medium often assaciated with the
“nane of the ‘proto-Fascist” Desert of the Real. London and hope of revolutionary ferment, and
elements s Fascist per s, the New York: Verso, 2002 ballet, an elite medium o rar-
only thing that makes them 2 seethe "iRaq” parody of fied entertainment. Once again,
“Fascistis their specific articula- the ubiquitous ipod ads at adio (the form) is not viewed
tion. In other words, there is no as ly emanipatory, as
Fascism avant la lett’, because  ipod-ads. technologically determinist reag-
the leter itself (the nomina: 8 __Kracauer, Siegfried. *The  ings of Brecht might indicate, nor

Mass Omament.” New German inherently regulatory. Rather, it
Critique (1975), first published in i the social and political uses of

the very predicate ‘proto-Fascist’ 1927, radio that matter, if the mobili-
should be abandoned ... whenwe  9___In addition to the binary zation of listeners can be made to
say that the organized spectacle  of privatized-callective movement,  overcome the relentless logic of
of thousands of bodies .. is Radioballet brings together other  commodification i the hopes of
‘proto-Fascist’ ... we are simply  contradictions as well. As the title  realizing a collective dream.
expressing a vague association  of the piece indicates it brings

‘which masks our ignorance.” together radio, a democratizing
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Taken together, these dispersed collective actions function as a micro-politics.
of late modernity. In Ranciére’s phrasing, LIGNA attempts to replace policing

with politics. For Ranciére, policing references “the set of procedures whereby
the ion and consent of

is achieved, the organization of
powers, the distribution of places and roles, and the systems for legitimizing
this distribution”2 Politics, on the other hand, is antagonistic to policing.
“Political activity is whatever shifts a body from a place assigned to it or
changes a place’s destination. It makes visible what had no business being seen,
and makes heard a discourse where once there was only place for noise ...”1
Crucially, the “distribution of places and roles that defines a police regime stems
as much from the assumed spontaneity of social relations as from the rigidity
of state functions.”2

In LIGNA's work, the apparent spontaneity of the police regime (indi-
viduals milling about the shops in the Central Station) is thus juxtaposed
with the unnatural and uncontrollable act of lingering, which threatens the
alleged naturalness of the social order. “Lingering not according to the
rules makes a different distribution of wealth possible” (LIGNA). This idea of
lingering, dwelling, or tarrying in the space of capitalist consumption immedi-
ately brings to mind the figure of the loiterer ~ the unproductive member of
societies of control par excellence who hovers at the margins of illegality.

Radioballet exploits this aperture between legality and illegality and
operates in the grey area between permissible and forbidden gestures in the
public sphere, instructing participants to “Knock on the shop window. Knock
harder. Now run away.” The displaced gestures of the m:rkelplace, which

enforce the distinction between lled and

are thus brought to bear on the economy of illegalities - a distinction that
banishes the street vendor and the loiterer. Radioballet hovers in the dubiety
of that space, allowing the displaced gestures (the new illegalities) to rejoin
the privatized public sphere. This privatized public sphere is littered with

“the left over articles of the dream world” (closed shops) that protect wealth,
while “those who do not consume are excluded” For LIGNA, “what was once
excluded has now returned to haunt the station. Radioballet harbors dreams of
abolishing the capitalist economy responsible for such exclusions.”

Lingering

The idea of mechanisms of exclusion in the capitalist world economy returns
in Sleepers (2006-2007) in which Moroccan artist Yto Barrada represents
numerous figures in repose in a Tangier public park.X Clearly exhausted, the
sleepers lie with their faces and heads covered with jackets. Tangier’s public

10 Ranciére, Jacques. sity of Minnesota Press, 1999. 28, For an interview with the artst
Disagreement: Politics and Phi-  11__Ibid., 30. see: www.opendemocracy.net/

Iosophy. Trans. Julie Rose. 12 ibid, 29. ants-photography/barrada_
Minneapolis and London: Univer- 13 www.ytobarrada.com. 3551.jsp
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parks, often a haven for those seeking respite after long marches and before the
arduous and hazardous passageway to Europe, thus function as a way station,

an intermediate zone between Europe and Africa, between sleeping and waking
life, and life and death. While some critics have viewed Barrada’s work as a

way in which “bridging the treacherous straits” might become possible in art;*
others have emphasized the straits of Gibraltar as a “diminutive mirror

of the inequalities of the globalised economy,” seeing Barrada's photos as
restoring the humanity of the beleaguered travelers to another archive.

In a nuanced interpretation that attends to both the material and meta-
phorical register of the straits, Nadia Tazi focuses on the figure of the sleeper
as embodying those without rights, outside of the law, who place themselves at
the mercy of death. According to Tazi, the harragas, or the burners (the
people of the straits who burn the remains of their past lives and identities),
inhabit a suspended temporality between an urban “narcosis and the naked
desire to flee' What is this “messianic state of the straits” that Tazi refer-
ences?! For Tazi, it is the possibility of resurrected life whether for the radical
Islamists she simply considers fascists, or the immigrants, who “risk their
existence in the name of survival and for a mad desire for Europe, land of lib-
erty and the possible”!*

In part, because, like so many others, she views Islamists’ religious
identity as a pure negation - as a revolt against authority, and a desire to
“reverse time,” Tazi misses the crucial ways in which the possibility of death
might capture the religious imagination of the people of the straits. In a
reflection upon the theological and political imagination of finitude, anthro-
pologist Stefania Pandolfo has explored the existential contradictions of
Moroccan youth of the straits as they discuss the desire to flee and the possi
bility of death. More sensitively attuned to the religious dynamics of the
imagination, Pandolfo does not merely dismiss the possibility of death as part
and parcel of a death drive. Rather, she explores creative configurations
and ictions of subjectivity, the ience of despair, and the religious
remembrance of death. Speaking of the narrow passage of the straits she notes:

And how could the ‘passage” itself, the ‘crossing’ of
the geographical chasm between the continental fault lines of
Africa and Europe, not evoke the sirat, the traverse or narrow
bridge over the chasm of Hell — the bridge thinner than a blade
or a thread, which will widen like a highway to let across the
saved, or instead shrink like a blade to make the damned fall,

pushed down into eternal fire?"2

14 lsael, Nico. *Border Archive of the Strait” Afterall 16 18 Ibid
Crossings: A Partfolio by Yto (2007): 99. www.ytobarrada.com  19___Pandolfo, Stefania
Barrada.” Artforum XIV.2 (2006):  press/Afterall_2007.pdf *'The Burning' Finitude and the
246-251. wwwytobarrada.com/ 16 Tazi, Nadia. “The State politico-thealagical imagination
press/artforum2.pdf of the Straits.” Afterall 16 (2007):  of llegal migration.” Anthropo-
15 Salt, Rasha. “Sleepers,  93-94. logical Theory 7.3 (2007).

Magicians, Smugglers: The Other 17 Ibid., 92 20 id, 354,
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Yto Barrada
Sleeper, Fig. 2 and 3, Tangier
125 x 125 cm; C-Prints on iasec,
2006-2007

Courtesy of Galerie Sfeir-Sermler
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This exploration of the metaphorical register of religious imagination as it
contemplates traveling the straits, while inhabiting the space between life and
death, helps us understand how Barrada’s images linger in the space of death,
the intermediate location of the harragas. The moral and material imagination
of the harragas, as they approach the border, or the isthmus, thus evokes

far more than merely the desire to cross, flee, or burn the remains of one’s life.

Crisscrossing

Much as Yto Barrada crisscrosses the European gaze upon illegal migration,
shifting it to Morocco, Mahmoud Khaled’s video installation Safety Zoom
(2008-2009) likewise documents the back and forth shifting of an observer-
observed relation. The artist documents an urban interaction in which he:
started off as a tourist recording a picturesque cityscape
with his camcorder and ended up as an artist conditioning
a specific situation and narrative. Khaled had positioned himself
at a particular spot where he could get a pleasant view of
the underlying river and its pier. A small private yacht drew into
harbor, on-board a seemingly classical nuclear family composed
of father, mother and two children. Khaled's attention was
somewhat voyeuristically drawn to recording the family’s debar-
kation of the boat. But the aimless voyeurism caught the
attention of the father, who decided to make his case clear by
pointing his own digital camera at Khaled and becoming the
observer instead of the observed.2

This complex piece, which documents the inherently politicized nature of
observation, brings together questions of surveillance, with questions of tourism
and curiosity. It attests to the fact that under late modernity, surveillance

is not simply the purview of state institutions, or even non-state institutional
structures, but rather has become the provenance of individual actors. Sur-
veillance, through the proliferation of handheld cameras and cell phone
cameras, as such has no discernable boundaries, but can be tracked through
multifarious and often disparate flows, a process that Haggerty and Ericson
term the “disappearance of disappearance”2 As they point out, “while not a
complete democratic leveling of the hierarchy of surveillance, these develop-
ments cumulatively highlight a fractured rhizomatic crisscrossing of the gaze
such that no major population groups stand irrefutably above or outside

Omnia El Shakry: The Body Doubled

o of the surveillant assemblage”
2

21 wwwmahmoudkhaled.  Richard V. Ericson. “The Surveillant 23 Ibid., 618.
comfindex.plisafety_zoom Assemblage.” Biitish Journal
22 Haggeny, Kevin and Sociology 51.4 (2000): 605-622.
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Clearly, while the proliferation of individual i ies has led

to uni such as the of police brutality and the

like, it has also meant that particular populations have become more vulner-
able to policing and monitoring by their fellow citizens after 9/11. Safety Zoom
inverts the standard scenario of the Western traveler filming picturesque
native “scenes and types” of indigeneity abroad, or the ethnographic observer
placidly recording domesticity, with the non-Western artist accidentally caught
in the racialized gaze of the observed turned observer. Questions of public
space, surveillance, and control reappear in Khaled's As if you weren't in your.
own home (2008). Based on a collection of 176 photos shot in Cairo, all from
a distance as if taken from surveillance footage, the piece evokes the way in
which surveillance, self- ion, and public coalesce in the

Cairo cityscapet

Data Doubles

While Safety Zoom explores the intersection of surveillance and public space,
Henrik Olesen’s haunting collage installation How do I make myself a body?
(2009) investigates the body as it is undone by a regime of compulsory hetero-
sexuality. The piece poses piercing questions about the possibility and im-
possibility of reconstructing a human life and body on the basis of an assemblage
of documentation. It reconstructs, only to deconstruct, fragments of a human
life, that of Alan Turing (1912-1954), the English mathematician now known for
the Universal Turing machine.

Many have argued that under late modernity humans have as their
counterpart data doubles, that is, a “decorporealized body, a data-double of pure
virtuality,” composed out of all of the digital documentation that exists on any
one individual lifeZ In How do I make myself a body? the ghostly body double
of Turing emerges out of the information collected and manipulated by Olesen.
This is the antithesis of the type of empirical project that might be conduct-
ed by an historian or journalist. Rather than unearth the “truth” of the subject,
Olesen collects the dispersed flows and collections of parts to produce the
postmodern body of Turing. Turing, hailed by many as a code-breaker, the man
who made and artificial i possible, or as a *
genius,” emerges here as the tortured legal subject of compulsory hetero-
sexuality. Shortly after the end of WWII Turing was tried as a homosexual and

subjected to chemical castration and other invasive techniques meant to

correct an allegedly “deviant” sexuality. Turing, who committed suicide two

years subsequent to his tortured “rehabilitation,” emerges as the product of an
assemblage of competing claims - scientific and technical claims, claims

about sexuality, and personal and subjective impressions. All of these claims
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leave even the possibility of recuperating the “pure” subject of a coherent life
narrative in doubt.

“The body is the body / it is all by itself / and has no need of organs /
the body is never an organism / organisms are the enemies of the body,” states
Antonin Artaud The body, once stolen by the judgment of God, the law, or
capital, is turned into an organism: organism - signification, subjectification.

You will be organized, you will be an organism, you
will articulate your body — otherwise you're just depraved. You
will be a signifier and signified, interpreter and interpreted —
otherwise you're just a deviant. You will be a subject, nailed
down as one, a subject of the enunciation recoiled into
the subject of a statement — otherwise you're just a tramp.2Z

Above all, How do I make myself a body? evokes the smooth surface of Deleuze
and Guattari’s “body without organs,” and its uncanny ghostly double,

the pierced body of Turing “Merely so many nails piercing the flesh, so many
forms of torture. In order to resist organ-machines, the body without organs
presents its smooth, slippery, opaque, taut surface as a barrier2 So many nails
indeed - Turing pierced by the law, flows of desire interrupted - by codes
legal codes, binary codes [0-1-0-1-0-1-0: man-woman-man]. Is it any wonder
that this pierced body ends in death, a hallucinatory death, unmade by a
poisoned apple?

Omnia El Shakry is a Professor of History at the University
of California, Davis. She is the author of The Great Social
Laboratory: Subiects of Knowledge in Colonial and Postcolonial
Eaypt. She s currently expanding her work on the modern
Middle East to include the relationship between politics and aes-
thetics in the contemporary visual arts, with articles appearing
in such journals as Third Text, e-flux, and Nafas.

26 fs citedin Deleuze, n'est jamais un organisme /. 28 On the Body without
Gilles and Felix Guattar. les orqanismes sont les ennemis  organs, see Deleuze and Guattari,
Anti-Oedipus: Capitalism and du corps.” Anti-Qedipus and A Thousand
Schizophrenia. Trans, Robert 21 Deleuze, Gilles and Felix  Plateaus,

Hurley. Minneapolis: University  Guattari. A Thousand Plateaus: 29 Deleuze and Guattar,
of Minnesota Press, 1983. Capitalism and Schizophrenia. Anti-Oedipus, 9.

The French reads *Le corps Trans. Brian Massumi. Minneapo-

estle corps /il estseul Letn'a lis: University of Minnesota Press,
s besoin d'organe  le corps 1987, 159. emphasis added.
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